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I was fortunate enough to spend four weeks at the Edinburgh Fringe Festival this summer, where I 
produced a revival of Occupied, a comic play by Harry Buckoke. The play was performed at 
Greenside Royal Terrace, and was funded by Pembroke Players. Occupied was first staged in Corpus 
Playroom in November 2013, having won the prestigious RSC/Marlowe Society Other Prize that year. 
I had no involvement in the original run, but saw the play on closing night and really enjoyed the 
experience; I remember saying to some of my friends as I was leaving that it would be a perfect play 
to bring to Edinburgh. Little did I know that, eight months later, I would be doing just that.  

The play is about a group of students who interrupt a performance of The Producers and hold a ‘sit-
in’ at a theatre in protest. Each student brings their own confused ideology to the mix, ranging from 
socialism to Marxism to communism to environmentalism to feminism. Tension runs high as the 
disparate group cannot agree on a mutual cause for the occupation, and ultimately turns their self-
righteous anger on one another. Throughout the piece they attempt to use the theatre space for 
different kinds of activism – a life-drawing class (“we’re liberating art from galleries and museums”), 
a group improvisation based on audience suggestions, a banner-drawing session and musical 
protest. As we were in Edinburgh at the height of the Scottish referendum, these protest songs, 
performed on the ukulele by Georgia Ingles, became especially pertinent. The following extract was 
sung to the tune of Janis Joplin’s Piece of my Heart, and introduced by the line “this one’s from the 
perspective of the queen”: 

(Take it!) 
Take another little piece of my country, baby. 
(Break it!) 
Go ahead and break Britain apart now, honey. 
(Have a!) 
Have another little piece of my country, baby. 
And take Balmoral 
If it makes you feel good… 

As producer, I got to watch the play from the back of the auditorium every day, and found myself 
sincerely laughing along with the audience, despite watching the same show on daily basis! This, I 
feel, was testament to the strength of the actors’ performances and the quality of the writing. The 
improvisational aspects of the piece also meant that no two performances were ever the same. We 
were very well reviewed, receiving four stars from Broadway Baby, who described the play as 
“clever… refreshingly light-hearted”, and complemented its “infectious energy” and “clear sense of 
purpose”.  

I was very proud to have acted as producer for this extraordinary production. Best of all, the team 
had a lot of participation from Pembroke students, which is often a rarity in society shows – namely, 
actors Jamie Webb (2015) and Katie McCrudden (2015), technician Jacob Baldwin (2016), stage 
manager/assistant producer Lizzie Hibbert (2016), and press officer Charlotte Ivers (2016). As 
producer, I have taken away some great memories from my month at the Fringe.  


